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"The scene is laid in a stately judgment hall in the classic
style, on the decoration of which every resource of art has
been expended Between its lofty arches there is a distant
view of a calm sea; life-sized marble figures stand in the
niches of the pillars of the hall (like the figures outside Or
San Michele), and every vacant space is adorned with richly-
gilded sculpture It is a magnificent Renaissance building,
which fancy imagines a place in which wisdom and justice
alone would exist, a place of refuge in which poets and think-
ers may prepare new intellectual achievements as they walk
in this stately portico by the sea. Instead of this we witness
a fearful deed of violence In bitter contrast with the splendid
marble all round, in ironical mockery of the solemn statues
of justice and virtue on the walls, a noisy throng is dragging
the innocent victim of calumny before the tribunal of the
Unjust Judge, who sits with ciown and sceptre on a richly-
decorated throne Two female figuies, Ignorance and Sus-
picion, whisper in the long ass's ears of the Unjust Judge,
while in front of him Envy declaims with imperious force.
With his right hand Envy leads on Calumny, who holds a
burning torch before her as a treacherous symbol of her
pretended love of truth. She dashes impetuously foiwaid,
with her left hand grasping mercilessly the hair of hei vic-
tim, who lies on the ground stripped naked, with his folded
hands raised to heaven in assertion of his innocence. Calum-
ny's appearance is plausible and crafty, her clothing is costly,
and her two attendants, Fraud and Deception, are busy twin-
ing fresh roses in her golden hair. Behind these (as what
follows from injustice and cruelty) comes the tormentor,
Remorse, a hideous hag clothed from head to foot in ragged
mourning attire, who, clasping her trembling hands before
her, turns her face round over her shoulder to look at the
figure behind her of naked Truth (a slim female figure re-
calling Botticelli's Venus), who gazes upwards and lifts her
right hand to heaven in adjuration against the scene of in-
justice, cruelty, and wrong.77 3C

Now what does all this mean? At first sight this picture
repels us by its strange scene of grotesque violence; but it
has its meaning in the history of the time. For in this picture